
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE CONSPIRACY 



ROWENA KEITH KEYES 
Girls' High School, Brooklyn, N.Y. 



INTRODUCTION 

This play is devised especially to emphasize and correct the 
mistakes of New York City school children, but it admits of a few 
modifications which would adapt it to the use of almost any 
American community. When so used, the name New York 
Youth can be altered to Modern Youth. 

The only faults peculiar to New York that are here indicated 
are (i) the vocalization of the final nasal sound in such words as 
king, so that "King Arthur" is frequently made to sound like 
"Kink Arthur," (2) the reducing of the diphthong oi and ur both 
to a sound resembling iiy, similar to the second syllable in the 
French fauteuil. In parts of the country where these mistakes do 
not occur, the following alterations can be made: (1) The lines 
referring to the king as a "kink" can be omitted and the king's 
failing health will be sufficiently indicated. (2) For the confusion 
between Oil and Earl, Coil and Curl, a common confusion of words 
can be substituted, Oil and Earl becoming respectively Come and 
Came, while Coil and Curl become Take and Bring. Changes 
which this would make necessary in certain lines are suggested in 
footnotes. 

The songs are of such simple form that they may readily be 
set to familiar or original airs as each school prefers. 

Characters and Costumes 

The King— Good Usage, dressed in conventional royal robe with train and 

crown. 
Pronunciation— his daughter, a slender, delicate girl in flowing white gown. 
Enunciation, garments shabby, sword at his side. 
Lords — Oil and Earl, metallic-colored costumes (silver paper, perhaps) 

resembling oil cans as much as armor. 
Coil and Curl in light-colored suits with spiral lines of black running around 

them. Spirals of paper hang about their ears beneath their caps. 
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Constable — Speech Improvement, short trousers and smock, with cap, club, 
and badge of office. On his cap his name is printed. 

Words — Cork, Port, Bore, Law, Idea, Drawing, Going, Doing, When, 
Government, For, all in plain dark-colored suits with large sandwich- 
boards on which their names are printed in black or white. The lost 
letters must of course be detachable so that Cork, for instance, first 
appears as C O - K while Law reads LAWR. 

Courtiers — 

Ears, large paper ears extending his full length. 
Tongue, a red tongue hanging down his front. 
Teeth, a drawing of teeth on his paste-board front. 
Lips, red lips painted on him. 

Ladies in waiting to the Princess — court dresses. 

New York Youth — emperor and magician; he has the air of a sleepy boy 
but is dressed in royal robe and carries a wand. 

Carelessness — a sort of Caliban to New York Youth. He is made to 
appear clumsy and misshapen, with disheveled hair and untidy dress. 

ACT I 

Scene — Kingdom of American Speech. A courtroom in the King's palace. 
The King, Good Usage, who, having become a Kink, is bent double, is seated 
on his throne. His daughter, Pronunciation, half reclines on a couch before 
him, with ladies-in-waiting near. Lords, Oil and Earl; 1 Courtiers, Lips, 
Teeth, Tongue, Ears; Enunciation; Servant of Ears, Coil," Servant of Enun- 
ciation; Curl.' 

King: 

Alas, my subjects, need I say 
What grief afflicts this land today ? 
You know too well the gloomy truth: 
The Emperor-wizard, New York Youth, 4 
Has cast a spell on all the land. 
You subject words in danger stand 
For very life. Some change in you 
Is wrought, so that too often two 
Cannot be told apart. Behold 
How Earl and Oil, my barons bold, 
Are quite confused; 
(The words step forward as they are mentioned.) 

1 Or Come and Came; so hereafter. 3 Or Bring; so hereafter. 

3 Or Take; so hereafter. * Or Modem Youth; so hereafter. 
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the servant Curl 
Resembles Coil as Oil does Earl. 1 
And I, your monarch, once your king, 
Am now become a sorry thing; 
Bowed down beneath my woes I sink 
Till I've become a wretched Kink! 2 
And this with all our other woes 
To New York Youth the Country owes. 

(Enter words that have lost "r": Cork, Port, Bore.) 

Cork, Port, and Bore: 

Your Majesty, in haste we came 

A new affliction to proclaim! 

Our letter r has vanished quite — 

Mysterious — in a single night ! 

We who were Cork and Port and Bore 

Are Cawk, Pawt, Baw, and nothing more. 

(Enter Constable Speech-Improvement, with Law, Idea, 

and Drawing.) 
Constable: 

Your pardon, Sire! But here I've found 

Three thieves parading r's around. 

Drawing, Idea, and Law were they 

But boldly do they now display 

These r's and boast in name of Youth 

They'll keep them for their own, forsooth! 

Some magic's theirs — the wizard's might. 
Thieves: 

Hold off! The r's are ours by right! 
Drawing: 

Drawring am I! 
Law: 

And I am Lawrl 
Idea: 

Idear am I, I've said before! 

1 Or, and now we make 

Confusion over Bring and Take. 
* These two lines can be omitted. 
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Song 
Cork, Port, Bore: 

Oh give us back the r's we lost 

The r's we love so well ! 
Why should you flourish at our cost 
And all our joys dispel ? 

Drawing, Idea, and Law join in chorus: 

Give back!., ., , fours 

>the r that once was< 
We 11 keepj (yours 

Drawring, Idear, and Lawr, 

Cawk, Pawt, and Baw< 

(you will 

While Youth is Emperor ! 

(Enter words that have lost vowels and g's, etc.: Going, Doing, 
Government, For, When.) 
Going: 

Alas! 
Government: 

Ah me! 
Going and Doing: 

We want our g! 
For: 

I've lost the o of letters three! 
Government: 

A syllable has gone complete. 

With other words I can't compete 

Without my "em." 
When: 

I'll be a wen 

By loss of hi Find it again. 

(Song, by all of these newly entered words.) 

No thieves our letters stole away; 

By magic they departed. 
Oh, Kink, your power now display 

Or we are broken-hearted. 



378 THE ENGLISH JOURNAL 

Win back the letters that were ours 
In happy days of yore. 

Cast off the wicked magic sway 
Of Youth, the Emperor. 
King: 

Oh for the power to set us free! 

The Emperor with wicked glee 

Is using all his wizard might 

To complicate the sorry plight 

Of this our most unhappy nation. 

Behold my child, Pronunciation — 

Once rosy as the morning sky 

The light of health within her eye — 

Now pale and fainting day by day 

We see her gently fade away. 

By virtue of my sovereign name 

To each and all I now proclaim 

That he who finds the strength and skill 

To turn to good the Emperor's will, 

And thus restore our happiness 

I will beyond all subjects bless. 

For be he high or be he low 

My daughter's hand I will bestow 

On him as his deserved reward. 
All: We thank thele, oh our sovereign lord ! 

{Exeunt all except Enunciation and Curl, who linger. Enunciation 
beckons to Curl as he is about to depart.) 

Enunciation: 

Long have I suffered sore neglect! 
The Kink once held me in respect, 
But now for many a weary year 
He scorns my humblest suit to hear. 
An outcast now I spend my days 
Nor longer dare my eyes to raise 
To her who holds my admiration, 
The princess fair, Pronunciation. 
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But here's the favorable hour. 
I'll win her hand by wisdom's power. 
My wit and courage shall set free 
The nation and win her for me. 



Curl 
Enun 



What can you do ? 



? 



I've long opined 
That we our enemy should find 
Not in the Emperor forsooth, 
That sleepy giant, New York Youth, 
But rather in some lesser fry 
Who steal his spells to use awry. 
Curl: 

And you suspect ? 

Enun.: 

Soft! Dare I say? 

Teeth, Tongue, Lips, Ears — I trow 'tis they! 
Curl: 

What ! They ! The proudest lords of all ? 

How can you prove it ? 

Enun.: 

You recall 

The club "Headquarters" where they meet? 

Their servant, Coil, is most discreet 

And he alone hears their discourse. 

If you will help, their hand I'll force. 

At eight tonight they meet I know. 

Forestall them by an hour or so. 
Curl (grasping hand of Enunciation): 

I'm yours for any bold emprise. 
Enun.: 

Good! You will need no new disguise 

To play the part of Coil. The spell 

Has done its work surpassing well. 

You can't be told apart I vow 

By those who wove the spell, by now! 

To Headquarters at once repair. 



380 THE ENGLISH JOURNAL 

You'll find old Coil awaiting there 

His four superiors; gag and bind 

And place him in the room behind. 

Then take his station; listen well; 

And all you hear prepare to tell. 
Curl: 

I'll do it! 
Enun.: 

Fare you well ! Tonight 

Meet me and all their deeds recite. 

At midnight to the city gate 

I'll go and there your coming wait. 

ACT II 

Scene — The Club "Headquarters." 
(Coil is discovered alone, preparing the council table for Ears, Teeth, 
Tongue, and Lips, placing pens, books, etc., at hand.) 

Coil: 

Every pen and book in place! 
Never shall I meet disgrace 
As a servant, for I find 
Here's a job that suits my mind. 
Plots and plotters are — he! he! 
Nothing less than nuts for me ! 
Very good I find the fee 
That insures I'll faithful be! 

Song of Coil 1 
When you want to rise to power 

And you do not want to toil, 
Why just try a little plotting 

And employ a useful Coil, 
For by twisting and by turning 

And by shifty little lies 
You can worm your way to greatness, 

And by spirals ever rise. 
(Accompanies last two lines by appropriate gestures.) 

1 Omit the song when Take is used instead of Coil. 
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Never say a thing directly 

But by look and shrug imply, 
For the truth's not diplomatic 

And there's danger in a lie. 

But a wondrous lot of evil 

You can set upon its way 
By a coil of subterfuges — 

And I do it every day ! 

{During the song Curl has cautiously entered and Coil now turning 

sees him.) 
Coil: 

What! my double! 

Curl {darting forward and applying the gag) : 
Hush! no word! 
All your song 1 I've overheard! 
Offer me no spiral 2 way. 
Straight I capture you! And pray 
Do not think to worm about 
Till you're free. The rope is stout. 

{Carries him out and returns. Looks at the table.) 

All in readiness I see 
For a conference. I'll be 
Ready too and listen well 
For the news your masters tell. 
Hark ! They come. 

{Opens the door, admitting Ears, Teeth, Tongue, and Lips. 
Bows low.) 
Ears: 

Ah! Faithful Coil {pronounce Cuyl). 

{Gives him a fee. Curl bows again.) 
Small reward for honest toil 3 {pronounce tuyl). 

1 Talk for song if the song was omitted. 2 Or bribing. 

3 Or, Honest Take, 

Here's a gift for kindness sake. 
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None I trust have entered here, 
Tried to pry or interfere. 

Curl: 

None, my lord. 

Ears: 

Tis well. And you, 
Followers and comrades true, 
Take your seats. We'll hear tonight 
That which Lips and Tongue recite 
Of their latest escapade — 
New success by magic's aid. 

Lips {rising and speaking glibly) : 

My friends, it seems best that at first we recall 

The steps we have taken — beginning and all — 

How we banded together and solemnly swore 

We'd be ruled by Good Usage — that dotard — no more. 

For why should our modern American speech 

Be ruled by the standards Good Usage may teach ? 

Far fitter are we, Lips and Teeth, Tongue and Ears, 

To manage the kingdom. This plainly appears. 

We found, you recall, that to compass our end 

We must upon magical methods depend 

And we planned to obtain from the fool, New York 

Youth, 
That Emperor lazy, that wizard uncouth, 
His book of black magic, kept hidden secure. 
There was only one way to obtain it — to lure 
His servant, gross Carelessness, into our plot 
With a promise of wealth to be easily got. 
So he brought us the book and the secrets we stole 
That have shaken the kingdom and given control 
Of Usage the King, and of Pronunciation 
To us, who will soon be the lords of creation. 

Tongue: 

You wish now to know of our latest success. 

'Tis the theft of more sounds — g from Doing, no less; 



THE CONSPIRACY 383 

And the em out of Government, h out of When. 

No one knows where they've gone, for 'twas magic again 

That sent them to Carelessness safely to hide. 

Well may we rejoice. 

Ears: 

Here is reason for pride. 

Tongue: 

I move you we dally no longer, but go 

On a round of inspection, to see how there grow 

New signs of our might — for the Kink greater woes. 

{They rise) 
All: 

Long life to ourselves, and slow death to our foes ! 

{Exeunt all except Curl. He bows them out, receives a tip from 
Teeth, closes the door, and then sings.) 

Song of Curl 

Ho! Ho! Ye barons big and bold, 

Beware your situation. 
Enunciation shall be told 

Your sins against the nation. 
He'll take his sword so wondrous stout 
And seek the wizard's castle out, 
And Carelessness, the rebel lout, 

Shall know annihilation. 

ACT III 

Scene — Before the castle of New York Youth. The servant Carelessness 
is asleep in a hut before the castle gate. 

(Enter Enunciation.) 
Enun.: 

Can I but slay that sloven there 

I can recover from his lair 

The letters stolen. Then I'll call 

The wizard from his distant hall 

And win his pity for our land. 
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(Steals softly toward the hut.) 
Now may I have a steady hand! 

(He is about to slay Carelessness when the latter awakes and by a 
clumsy lurch evades the sword. Gives a roar of fear, and 
cries, running his words together.) 
Carelessness: 

Wha-z-matter now ? You lemme lay! 

(Rises and with his club lunges at Enunciation, who escapes and 
again raises his sword.) 
Enun.: 

Traitor! Your life shall end today! 

(Strikes him. Carelessness falls dead. A voice is heard within the 
castle, the sleepy voice of New York Youth) 

New York Youth: 

What noise disturbs my calm domain ? 

(Appears at the gate.) 

What ! Carelessness attacked and slain ? 
What murderer are you that dare 
Gaze on your victim lying there ? 

(Enunciation goes forward and kneels before the Emperor) 

Enun.: 

I come from subjects tried and true 
Yet sore distressed, to bring to you 
The knowledge of their woes. The king, 
Good Usage, suffers everything. 
He has become a Kink. 1 The fair 
Pronunciation's dying there. 
And daily outrages are wrought. 
Some wily robbers have been caught 
Who stole the r's from Cork, Port, Bore. 
And these they will not now restore. 

1 Or, He languishes in pain. 
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Since they some magic strength possess, 

Our constable is powerless. 

More dreadful still — some words of late 

Have suffered yet a sadder fate, 

For their lost letters can't be found 

Hunt as we will the country round. 

Hence have I come — with utmost care 

To search yon villain's murky lair. 
N.Y. Youth: 

What! Carelessness a thief ! Not so! 

A faithful servant's here laid low 

Who never stooped to cringing plot. 
Enun.: 

Permit my search. Forbid it not. 

N.Y. Youth (stepping aside to permit Enunciation to enter the hut) : 

Well, search, but if your quest is vain 
Your fate is sealed. You shall be slain. 

(Enunciation enters the hut.) 
Enun.: 

Accepted, Sire! 

(Emerges carrying a string of letters.) 

My prize behold, 
Proof of the plot that I'll unfold 
Whereby your servant stole your skill, 
To work our kingdom mortal ill. 
N.Y. Youth: 

Shame on my head if this be so. 

Back to your kingdom I must go, 

Blot out its sorrows, right its wrong 

And change your good King's sighs to song. 

Let us set out at once from here 

And as we go you shall make clear 

The parties to the plot, and how 

They have deceived me e'en till now. 
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ACT IV 

Scene — Courtroom as in Act I. Enter King and attendants, the princess 
supported by ladies-in-waiting. Courtiers and all the words of earlier scenes 
are present except the thieves. 

King: 

The end is come. My time draws near. 

No longer am I monarch here. 

Unfit for rule or regal state, 

I am resolved to abdicate — 

To yield my scepter and my crown 

To one who's worthy of renown, 

A subject, yet of lineage known 

To be still older than my own. 

Without a doubt through all my years 

This land has trusted faithful Ears 

(Ears steps forward.) 
And now 'tis he I designate 
To guide this most unhappy state, 
With hope that he may find the way 
To break the spell that ends my sway. 

(Ears bows low.) 
Ears: 

My sovereign, words cannot reveal 
The strong emotion that I feel. 

(Weeps with great show.) 
This high commission as I take 
Most solemn promises I make 
To give to all protection sure 
And seek for our disease a cure. 

(Kneels before the king.) 
King (raising his scepter over him) : 
By virtue of my sovereign sway 
My every power I yield this day 
To one whose service in the past 
Betokens strength and wisdom vast. 
Now as I speak I give him — ■ 
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{.Enter Emperor N. Y. Youth, with Enunciation) 

N.Y. Youth: 

Stay! 
Your over-lord behold ! Away 
With this imposter, villain Ears, 
Who has misused his strength for years. 
I, New York Youth, do now declare 
That he and his companions there 

{Pointing to Teeth, Tongue, Lips) 
Have won through Carelessness, my slave, 
A knowledge of my arts. The knave 
Smuggled to them my magic book 
And they contrived by hook or crook 
To use the spells to bring to naught 
All that Good Usage here had wrought. 

{Teeth, Tongue, Ears, and Lips fall down before him in abject attitude.) 

N.Y. Youth {ignoring them as he turns to the King and touches 
him with his wand) : 

Hereby we heal you. 

{King rises to full height.) 
See him stand 
Restored to strength. And now the land 
Must be reduced to order. You, 
Brave constable, bring in the crew 
Who stole the r's from Cork, Port, Bore. 

{Constable disappears.) 
Their pilferings I'll soon restore. 
Meanwhile let Government appear, 
Doing and Going now draw near, 
And For and When. 

{He takes the letters that Enunciation has been carrying and fastens 
them in place on the words as they come up.) 
I now replace 
The letters lost — to my disgrace. 
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{Constable returns with the thieves, Drawing, Idea, and Law, who 

wear their stolen letters. The Emperor waves his wand, removes 

the letters, and places them on Cork, Port, and Bore.) 

Song of Words 
Who Have Received Their Letters 

How gladly we the letters see 

For which we sorely yearned. 
To New York Youth all praises be 

By whom they are returned. 

{Thieves join in the chorus.) 

must you 
Oh sorely now repent 

we do 
The wrongs by Ears permitted, 
And promise never to repeat 

The sins that were committed. 

N.Y. Youth: 

My pardon do I now extend 
To Ears, Teeth, Lips, Tongue. If they mend 
Their ways, hereafter they are free 
So long as they shall faithful be. 
And now perchance you long to know 
How I have learned of all your woe. 

{Leads Enunciation toward the King.) 
Behold the hero who restored 
Your joy, for by his doughty sword 
He put an end to Carelessness. 
Now may we all his wisdom bless. 

{Turns to Pronunciation and waves his wand.) 
Fair maid, in perfect strength arise. 
Lift up those lovely veiled eyes. 

{Pronun. rises and stretches out her arms as if awakening.) 
Cast off the spell that held you fast 
And claim your happiness at last. 
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Enunciation long ago 

You loved; or he believes 'tis so. 
Pronun. (shyly): 

He seemed, your Majesty, a youth 

Of courage, wisdom, strength, and truth. 
Enun. (kneeling before her) : 

Now Princess, oh most fair, most sweet, 

Behold your suitor at your feet. 

All that I've done was done for you. 

(Princess bows and kisses his forehead. Enun. rises.) 

King (taking hands of Pronun. and Enun.) : 
Gladly my promise I renew. 
Pronunciation now shall be 
Bride of this youth who sets us free! 

Final Chorus with Tableau 

Rejoice! Rejoice! 

Good Usage reigns today! 
Upheld in truth by New York Youth, 

He speaks and we obey! 



